








renaming it “Dream Street.” Wretched railings made from ancient headboards guard private worlds
where people store jars of jam and salted preserves for the winter, in the time-honored manner. This is
a dreamlike microcosm left behind by the pace and rhythm of nascent capitalism, conserving the
primordial purity of the human soul and appeasing with the quiet poetry of the everyday, stoic survival
pursued by those on the side road of history.

Haim Sokol’s work Foundation Pit, 2008 refers us to the eponymous novel by Andrei Platonov, the
Russian writer who described better than anyone the yawning abyss between the life of the ‘little man’
and the mighty dream that inspires yet smothers his existence.

The nostalgic-elegiac installation by Vladimir Tarasov, composer, artist and co-author with llya Kabakov
of several artworks, is linked to his memories of childhood in the far-northern village of Chushala,
where both children and adults would sit in their houses and dream, gazing out the open window. In
Chushala, 2005 this open window becomes a symbol and a metaphor of life for the artist, in a world
where fear and aggression force us to tightly close our dwellings and our hearts.

The artist Leonid Tishkov and photographer Boris Bendikov
together created Private Moon, 2003 - 2005 and humanized
this “cold heavenly body.” The moon is a dictator determining
the rhythms of the universe and human activity. Leonid
Tishkov takes the moon with him on a journey across the
expanses of a vast megalopolis, through gardens,
subterranean cavities and the abandoned rooms of his
parents’ old country house, drawing it closer to himself and
others. This is his personal manifestation of the idea of

Russian cosmism, which has always nourished Russian art.
“Private Moon,” 2003-2005
© Leonid Tishkov & Boris Bendikov

In his work Igarka. Homage to the architect Leonidov, 2007. artist Yuri Avvakumov applied
constellations to photographs of the eponymous town located inside the Arctic Circle in Krasnoyarsk
territory, symbolically drawing the attention of its inhabitants, mainly the descendants of political
prisoners, to the cosmos. Igarka was designed in the 1930s by the great avant-garde architect and
Utopian lvan Leonidov, who was also fascinated by the Russian philosophy of cosmism, but his plan
was never completed and this remote town became an abandoned building project. Sergei Shutov also
spent time in the Krasnoyarsk territory, in Zheleznogorsk, a town built by GULAG prisoners for the
production of plutonium and sputnik satellites. This production work was guarded by the same barbed
wire that encircled the GULAG. Shutov uses barbed wire in Celestial Forces of the Iron City, 2008 to
portray the celestial products of this closed city: sputniks and rockets that transfer our terrestrial
boundaries to space.

Defile, 2000-2007 by the artists’ collective AES+F (Tatiana Arzamasova, Lev Evzovich, Evgeny Svyatsky
and Vladimir Fridkes) was inspired by the ideas of Russian religious thinker and futurist philosopher
Nikolai Feodorov, one of the founders of Russian cosmism, whose basic concept is the dream of
physical resurrection. This work refers us to Feodorov’'s ideas, reminding us of death as the
fundamental existential problem of human existence, and to the concept of overcoming death in a
moral and physical sense. At the same time, the artists develop their theme of a criticism of the
glamour industry and consumerism: with the aid of computer technology the bodies of the dead are
arrayed in clothing intended for a fashion show.



For Julia Milner the cosmos is represented by real photographs of galaxies created by research
astronomers using highly complex equipment. In her video Universe, 2008 you see totemic symbols of
the eternal femininity of the Universe appearing through these cosmic landscapes.

The mechanical devices in Alexander Ponomarev's Nimbus Generator, 2007 produce smoke rings or
nimbuses that fade away high above the viewers’ heads, before their very eyes. In our lives poetry and
dreams appear and disappear in much the same way.

The dream of erecting a tower leading upwards to the heavens is characteristic of every Generation Y.
In a Galaxy far far away... 2008, Rostan Tavasiev constructs his tower from cubes, balancing an
essentially unstable construction. He packs his own cosmos and sky into each cube, consciously
infantilising his dialogue with Russian Modernism. In this way he removes the stark opposition of past
and present, gently and gaily aiming his vector of movement upwards, to the future.

Nikolai Polissky uses the creative process to turn his dream into reality, enticing inhabitants of the
partially abandoned village of Nikolo-Lenivets into his art-actions. As a result of this collective
manifestation of the artist’'s poetic metaphors a wild impulse of play and festivity captivates the
villagers, who become co-participants in the creative process. The artist’s land-art actions are inspired
by folk customs and awareness of Russian art history. His work Rooks Came Flying, 2008 consists of
huge wooden rooks, birds seen as symbols and boundary markers, a pledge and signal that spring is
coming.

In the Russian consciousness, spring is also a metaphor for determining the political situation. The
period marked by Nikita Khruschev’'s democratic reforms is usually referred to as “Khruschev’s Thaw.”
A dream of future democracy is also a dream of vernal transformation and the awakening of nature,
man and society. Andrei Molodkin’s installation, Democracy, 2008, repeats the word DEMOCRACY
twice. First as a sculptural composition of three-dimensional letters filled with oil, standing across the
viewer’s path like a fence. The second form it takes is a light projection on the wall, where the shining
word is written in a perspective reminiscent of Rodchenko. When combined they recreate a
Suprematist composition from the Russian avant-garde, still the most important reference point for
contemporary Russian art.

Russian Dreams... opens to the public on Thursday, December 4 and will be on view in the Gertrude
Silverstone Muss Gallery through February 8, 2009.
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$8 general admission/ $6 seniors and students. Free for members and children under 6

Museum Hours and Docent Tours

Tuesday-Saturday 10 am-5 pm, Sunday 11 am-5 pm, closed Mondays and holidays. Docent tours by request; free
with museum admission. To schedule a group tour call 305.673.7530 x9-1005.

Bass Museum Shop

An eclectic selection of art, architecture and photography books; folk art from around the world; one-of-a-kind
decorative and gift items; jewelry by local and international artisans; postcards; and educational toys. Open
during museum hours and selected special events.

Bass Museum Café

Open during Art Basel Miami Beach from 11:30 - 4PM Thursday through Sunday offering light fare. Catered by
Talula Restaurant. Free Wi-Fi

Café Bustelo in Collins Park

Open during Art Basel Miami Beach from 12 - 5PM Thursday December 4 through Saturday, December 6. Free
Bustelo coffee and Wi-Fi

Parking

Metered parking lot on site. Additional metered parking is available on perimeter streets.

Sponsored in part by the State of Florida, Department of State, Division of Cultural Affairs, the Florida Arts
Council, and the National Endowment for the Arts. With the support of the Miami-Dade County Tourist
Development Council, the Miami-Dade County Department of Cultural Affairs, the Cultural Affairs Council, the
Miami-Dade County Mayor and Board of County Commissioners. City of Miami Beach, Cultural Affairs Program,
Cultural Arts Council, Friends of the Bass Museum, Inc.
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Russian Dreams....
Bass Museum of Art, Miami Beach
December 4, 2008 - February 8, 2009

The project “Russian Dreams...” presents the work of twenty-three contemporary Russian artists,
among them luminaries like Vladimir Dubossarsky and Alexander Vinogradov, AES+F group,
Alexander Ponomarev, Dmitri Gutov, Sergei Shutov, Olga Chernysheva, Alexei Kostroma and Vladimir
Tarasov. Also participating in the project is a new generation of young artists: Alexei Buldakov, Haim
Sokol, Rostan Tavasiev, the MishMash project and Julia Milner. If the first set of names represent the
generation formed in the 1980s to 1990s when the contemporary Russian art scene was dominated
by Sots Art with its ironic deconstruction of Soviet myths and ideological cliché, the younger artists
came to the fore in the new, post-perestroika Russia. This “Russian Dreams...” exhibition displays art
created in the new Russia after the 1991 putsch and the break-up of the USSR. Art presented at this
exhibition analyses a transitional phase in the new Russia, as it strives to achieve stability and
search for fundamental new values and paths for the development of society as a whole, and art in
particular.

Dreaming is a traditional feature of the Russian character. The vast majority of Russian folktales are
based on the story of Ivan the Fool, who becomes tsar at the end of the fable without having to lift a
finger. Incidentally, this carnival transformation is also reflected in the central slogan of the Socialist
revolution: “We have been nought, we shall be all!” The dream of an opportunity to build an
essentially new life and new spiritual reality served as the starting point for a remarkable burst of
activity in Russian art of the early 20th century. Russian Futurism and Modernism, the work of
Kazimir Malevich, Alexander Rodchenko, Pavel Filonov, Vladimir Tatlin and others was the result of
artistic mythmaking based on the idea of the great social Utopia. But lofty ideals of revolution were
very soon transformed into totalitarian ideology. The Russian avant-garde was outlawed for many
decades in its country of origin. A second upsurge in 20th-century Russian art occurred in the 1970s
to 1980s. This was the period of underground art associated with such names as llya Kabakov, Erik
Bulatov, Leonid Sokov, Vitaly Komar and Alexander Melamid. Oppositional games with the mass-
produced clichés of Soviet ideology stoked the fires of Sots Art.

The early years of the new Russia marked a transitional phase: a new mythology and new dream
were essential to ordinary citizens as a means of survival, and to artists for their work. This is why
contemporary Russian art in the pre-revolutionary period turns to both the sources of national
philosophy and the experiments of Russian Futurism and Soviet myths that strive for reconstruction
and self-reproduction. The “Russian Dreams...” exhibition is an artistic analysis of the mythogenetic
process, an attempt to chart its progress in modern-day Russia.

The present century is rife with aggression. It hovers in the air, each and every one of us feels its
presence. Many of the installations in this exhibition project are essentially an exorcism of this
aggression or an attempt to at least soften it, if we cannot destroy it altogether. Hence Alexei
Kostroma feathers a gun with flimsy white plumage. Dmitri Gutov’s bullet-notes recreate the score of
a Dmitri Shostakovich piano trio written in 1944, during the Second World War. The whistle of bullets
continues to this day. The artist’s work is a visual dream of a world without bullets. In the project “Be



Softer” the MishMash project dresses stones in hand-knitted hats. There is a time to cast away
stones and a time to gather them. MishMash tries to gather and gently wrap them up.

The dream of a great empire periodically reappears in the Russian consciousness and it is no
coincidence that Yuri Avwvakumov’s mausoleum of dominos and Swarovski crystals and Andrei
Filippov’s spiral of double-headed eagles feature in the exhibition.

The Russian avant-garde with dynamic diagonals pointing to the future and austere constructions
was inspired by the dream of a radiant future. Nowadays works by Kazimir Malevich and El Lissitzky
have turned into a commercial brand that has penetrated mass culture. Alexei Buldakov, one of the
youngest participants in the exhibition, sets Suprematist elements in motion in his video,
accompanied by what seems like the sound track from a porn film, yet another product demanded
by popular culture.

The Russian experience of the twentieth-century shows that the value of the individual has
disappeared from history, steamrollered by the great idea. Now we dream of a return to respectful
and caring attitudes to the individual. Olga Chernysheva’s work “Sleep Street” shows a dilapidated
village outside Moscow where the letters have fallen off a street sign, spontaneously and poetically
renaming it “Sleep Street”. Wretched railings made from ancient bedheads guard private worlds
where people put by jars of jam and salted preserves for the winter, in the time-honoured manner.
This is a dreamlike microcosm left behind by the pace and rhythm of nascent capitalism, conserving
the primordial purity of the human soul and appeasing with the quiet poetry of the everyday, stoic
survival pursued by those on the side road of history.

Haim Sokol’s work “Foundation Pit” refers us to the eponymous novel by Andrei Platonov, the
Russian writer who described better than anyone the yawning abyss between the life of the ‘little
man’ and the mighty dream that inspires yet smothers his existence.

The nostalgic-elegiac installation by Vladimir Tarasov, composer, artist and co-author with llya
Kabakov of several artworks, is linked to his memories of childhood in the far-northern village of
Chushala, where both children and adults would sit in their izba and dream, gazing out the open
window. This open window becomes a symbol and a metaphor of life for the artist, in a world where
fear and aggression force us to tightly close our dwellings and our hearts.

The artist Leonid Tishkov and photographer Boris Bendikov has created “Private Moon” and
humanised this ‘cold heavenly body’. The moon is a dictator determining the rhythms of the universe
and human activity. Leonid Tishkov takes the moon with him on a journey across the expanses of a
vast megalopolis, through gardens, subterranean cavities and the abandoned rooms of his parents’
old country house, drawing it closer to himself and others. This is his personal manifestation of the
idea of Russian cosmism, which has always nourished Russian art.

In his work entitled “Igarka” Yuri Avwvakumov applied constellations to photographs of a town located
inside the Arctic Circle in Krasnoyarsk territory, symbolically drawing the attention of its inhabitants,
mainly the descendants of political prisoners, to the cosmos. Igarka was designed in the 1930s by
great avant-garde architect and Utopian Ivan Leonidov, who was also fascinated by the Russian
philosophy of cosmism, but his plan was never completed and this remote town became an
abandoned building project. Sergei Shutov also spent time in the Krasnoyarsk territory, in
Zheleznogorsk, a town built by GULAG prisoners for the production of plutonium and sputnik
satellites. Naturally production work is guarded by the same barbed wire that once encircled the
GULAG. Shutov uses barbed wire to portray the celestial products of this closed city: sputniks and
rockets that transfer our terrestrial boundaries to space.



“Defile” by the AES+F group was inspired by the ideas of Russian religious thinker and futurist
philosopher Nikolai Feodorov, one of the founders of Russian cosmism, whose basic concept is the
dream of physical resurrection. This exhibit by the AES+F group refers us to Feodorov’s ideas,
reminding us of death as the fundamental existential problem of human existence, and to the
concept of overcoming death in a moral and physical sense. At the same time the artists develop
their theme of a criticism of the glamour industry and consumerism: with the aid of computer
technology the bodies of the dead are arrayed in clothing intended for a fashion show.

For Julia Milner the cosmos is represented by real photographs of galaxies created by research
astronomers using highly complex equipment. In her video “Universe” you see totemic symbols of the
eternal femininity of the Universe appearing through these cosmic landscapes.

The mechanical devices in Alexander Ponomarev’s “Nimbus Generator” produce smoke rings or
nimbuses that fade away high above the viewers’ heads, before their very eyes. In our lives poetry
and dreams appear and disappear in much the same way.

The dream of erecting a tower leading upwards to the heavens is characteristic of every Generation
Next. Rostan Tavasiev constructs his tower from cubes, balancing an essentially unstable
construction. He packs his own cosmos and sky into each cube, consciously infantilising his dialogue
with Russian Modernism. In this way he removes the stark opposition of past and present, gently and
gaily aiming his vector of movement upwards, to the future.

Nikolai Polissky uses the creative process to turn his dream into reality, inveigling inhabitants of the
partially abandoned village of Nikolo-Lenivets into his art-actions. As a result of this collective
manifestation of the artist’s poetic metaphors a wild impulse of play and festivity captivates the
villagers, who become co-participants in the creative process, and accumulates in the objects and
installations they have created. The artist’s land-art actions are inspired by folk customs and
awareness of Russian art history. For “Russian Dreams...” this consists of huge wooden rooks, birds
seen as symbols and boundary markers, a pledge and signal that spring is coming.

In the Russian consciousness spring is also a metaphor for determining the political situation. The
period marked by Nikita Khruschev’s democratic reforms is usually referred to as ‘Khruschev’s
Thaw’. A dream of future democracy is also a dream of vernal transformation and the awakening of
nature, man and society. Andrei Molodkin’s installation repeats the word DEMOCRACY twice. First as
a sculptural composition of three-dimensional letters filled with oil, standing across the viewer’s path
like a fence. The second form it takes is a light construction on the wall, where the shining word is
written in a perspective reminiscent of Rodchenko. When combined they recreate a Suprematist
composition from the Russian avant-garde, still the most important reference point for contemporary
Russian art.

The Russian art of today can be ironic and poetic, aggressive and lyrical as the Russian soul, and we
know that is an enigma...
— Olga Sviblova, Director of the Multimedia Art Museum, Moscow
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BACKGROUND ON THE WORKS IN RUSSIAN DREAMS...

AES+F Group
Defile ,2000-2007

The work Defile of the AES+F Group is inspired by the religious philosophy and futurological ideas of
Nikolai Feodorov (1829-1903), who was one of the founders of Russian Cosmism. Leo Tolstoy and
Fyodor Dostoevsky considered Nikolai Feodorov to be an ingenious Russian thinker. One of his
central concepts was the idea of the physical resurrection of human beings.

Feodorov believed that the joined efforts of art, religion and science are able to make his dream
come true. He was one of the teachers of Tsiolkovski, founder of cosmonautics. For a whole decade
Feodorov regularly met Leo Tolstoy and Vladimir Soloviov (another major Russian religious
philosopher). His ideas strongly influenced Dostoevsky’s oeuvre.

A very important element of Feodorov’s teaching was his belief that people have responsibility not
only before future generations, but before past ones as well.

The AES+F Group, turning to Feodorov’s ideas, by creating Defile is trying to remind us about death
as a basic existential problem of human existence, death, which makes everyone and everything
equal, while at the same time to focus on the notion of overcoming it both morally and physically.

Simultaneously the creators of this work concentrate on criticizing the taste for glamour and
consumerism, which supplants in our minds the existential problems of life on Earth. Just like in their
preceding projects—Action Half Life and Last Riot—they speak against glamour using its own
aesthetic and reflecting the vanity and absurdity of human efforts to hide away from moral and ethic
issues in the armor of material well-being and its symbols, replacing the individual with the notion of
a brand.

The figures of the dead, whose postures bring to mind levitation and the sacral moment of the spirit
departing from the body, are, with the help of computer technology, dressed in clothes that could
have been used in a fashion show. They remind us of the tragic and sublime fate of mankind,
stressing the vanity and meaninglessness of a life, where consumerism and arrogance reign above
all.

-0Olga Sviblova

In Defile we explore the way individuals deal with the concept of mortality by juxtaposing images of
death with images of beauty, in this case high fashion. In pairing fashion with death, we have found a
modern-day counterpart to the traditional juxtapositions of love and death and beauty and death. It
appears to be a fundamental aspect of human nature to only conceive of death in conjunction with
something else, as if to take the burden off thinking of death exclusively. An obsession with fashion,
symbolizing temporality, can be seen as a way to deal with the fear of death. It is an ancient
preoccupation, as can be seen in the elaborate rituals in cultures associated with death. Humans
have always attempted to “decorate” death, based in part on a desire to ward off death. It is this
idea we intend on exploring in our project.

-AES+F Group



Yuri Albert
IT'D BE GREAT..., 2008

Russian artist Yuri Albert, a Moscow Conceptualist who divides his time between Cologne and
Moscow, presents the English-language version of his project | want to make a picture so everyone
says 'Wow!’ (1986).

Here Albert realizes the dream of conceptualism and contemporary art to become great and “Real”
art. Visual depiction can now never return to verbal gesture-aphorism, fixed in oil paints on the
canvas in black and white.

Anticipating and/or annulling the public response (the WOW! of the masses) and scanning the
“horizon of expectation,” Albert creates “metapainting” through his reflections in pictures and
installations on exhibition rituals and the nature of pictorial representation.

-Anna Petrova

Nikita Alexeev
From the series Poetry of Things, 2004
Black Towels for Karachokhelys, 2006

In 1975 | created a series of works called Poetry of Things. | was strongly influenced by Andrei
Monastyrsky, who had recently gone from writing texts to producing objects. For example, his Heap.
Everyone who visited him left some small thing on a special shelf. As the heap on the shelf grew,
Andrei kept a careful record of how it was “fed.” My Poetry of Things consisted of a dozen or so (I
don’t remember exactly) coloured “fakes” made of fibreboard: a bag full of oranges, kefir bottle,
book, heap of trash, etc. In 2004, | received a 3-month grant from the Joseph Brodsky Foundation at
the American Academy in Rome, which was a surprise for me. When leaving for Rome, | took with me
a women's red shoe-box full of various items which for some reason were significant to me. In Rome,
until noon | drew the objects | had brought from Moscow and also a few things found in Italy. After
that | wandered through the city streets till late at night. It was a marvellous time.

The red box and its contents returned to Moscow with me. In the last few years many of the objects
from the box got lost, as I'm not very good at keeping things. But the drawings are still with me. |
don’t know what will happen to them in future. Probably they too will disappear. What will | have left?
For me—my personal myths about them. For others—no idea. But any mythology is misty.

-Nikita Alexeev

Yuri Avwvakumov
Black Bone Mausoleum. Homage to the architect Schusev, 2008
Igarka. Hommage to the architect Leonidov, 2007

For this project, Yuri Avwvakumov flew over Igarka in a helicopter. The result is four high-tech
photographs (three black and white, one in color) that were pasted over aluminum coated by a half-
centimeter acrylic layer.

Swarovski crystals have been set in the panel surfaces to create the effect of a twinkling starry sky.
Curiously enough, the only color photograph was taken using a camera obscura.

Avvakumov's work is dedicated to well-known 20th-century “paper architect” lvan Leonidov, who
came here to construct the town of Igarka in the 1930s. His plans remained on paper. Although
Leonidov's name is associated with the “opening” of Igarka and hopes for a radiant future, the



authorities have now decided the town is economically unprofitable, that it is simpler to “close”
Igarka than assign resources for further maintenance.

Notwithstanding the “crumbling” soil beneath their feet, Russians have always aimed for the stars.
Like many of his contemporaries, lvan Leonidov was fascinated by cosmic philosophy. It turns out
that Yuri Avwvakumov shares this interest. And despite Igarka's sorry state, the artist has envisioned a
“sky of diamonds” over the town and given his images cosmic dimensions.

-Sergei Kovalevsky

Konstantin Batynkov
Dreams, 2008

Konstantin Batynkov was a member of the legendary Mitki group that produced one of the most
important trends in the new art of St Petersburg during the 1980s and 1990s, in the critical
transition between the Soviet Union and the new Russia, Leningrad and St Petersburg.

In the last few years the artist has concentrated on painting in black and white. In his pictures
always-recognizable realities of everyday Russian life are interwoven with phantasmagorical
subjects. His strange perspectives allow him to fill the canvas with a vast number of characters and
in each of them lives a touching and vulnerable “little man,” the typical hero of classical Russian
literature. Sometimes these characters are so tightly crammed into his works that they become
component microelements of the cosmos, and occasionally the cosmos in the form of a nocturnal
starry sky or huge stack of logs pushes the figures beyond a very low or high horizon. Batynkov's
work is nostalgia according to the traditional Russian ideal of Sobornost, an ideal of community in
heart, mind and spirit that was never achieved in the succession of tragic historic experiments
conducted in 20th-century Russia.

-0Olga Sviblova

Aleksander Brodsky
Settlement, 2006

Aleksander Brodsky was one of the leaders in a galaxy of outstanding Russian “paper architects”
from the late 1970s to 1980s. He has won many international competitions for Utopian architectural
projects. During that period there was reduced construction in the Soviet Union and only standard
designs were permitted. Paper Utopias were essentially underground activity, and in the building
boom of the New Russia that followed there was no demand for them—they clashed with New
Russian style. Alexander Brodsky's work was circulated in the art world and shown at museums and
art biennales. His Settlement project was exhibited in the Russian Pavilion at the 2006 Venice
Architecture Biennale, and subsequently in the first private Russian museum of contemporary art,
ARTA4.ru. A city and at the same time the metaphor of a city familiar to all from a sense of winter
loneliness, of being lost in a vast megapolis, appears in his “barrel organ” like a vision in a magic
casket. As the snow falls we hear an enchanting Beatles melody and the city is filled with bright and
poignant nostalgia.

-0Olga Sviblova

Alexei Buldakov
SexLissitzky, 2007
XXX Malevich, 2008

“Agitation” or “agit-prop” is the process of disseminating an idea to influence the consciousness,
mood and social activity of the masses. “Agitation” in a broader sense refers to a state of excitement



or alarm. In the narrowest sense, the Latin word agitatio means “setting in motion.” All three
definitions of “agitation” come to life in Alexei Buldakov's animations Sex Lissitzky and XXX Malevich.

The artist takes El Lissitzky's agit-prop poster Beat the Whites with the Red Wedge and agitates it to
produce an animated version of the poster, setting the simplest geometric figures in motion and
thereby disturbing and even alarming the viewer: the interpenetrating Suprematist forms move in
imitation of sexual intercourse, accompanied by porn video sound effects.

What does Buldakov animate? Certainly more than just lithographic rectangles and circles. Buldakov
animates provocation, challenge, scandal—essential characteristics of the Avant-Garde as a whole,
and El Lissitzky in particular.

—-Rodion Trofimchenko

Olga Chernysheva
Dream Street, 2000

These photographs were taken outside Moscow in 1999.

There was a moment of calm and expectation in places where now they fight over every hundredth of
a hectare and building work is in full swing.

| found myself in front of a street sign where some of the letters had fallen off.

Signs like this had appeared only recently. They differed from the previous enameled metal
nameplates that were made to last.

Now the names of streets were quickly applied using newfangled self-adhesive letters. Aimost
immediately these letters became part of the natural environment.

Sometimes they curled into tubes like autumn leaves and other times simply dropped off,
disconsolately and with no hope of springtime.

The old street names were hard to make out, but some people could remember them.
Hence Ulitsa Sna (Dream Street) was once Ulitsa Lesnaya (Wood Street).

The new name seemed like an auspicious dream symbol, yet | wanted to record what was banal and
familiar rather than something unusual in this strange space of possible dreams.

The surrounding landscapes characteristic of Middle Russia with its middling inhabitants also
became strangely familiar. Places where humble dacha plots were surrounded by headboards
instead of fences.

Now this story seems like stepping into an already distant time when you could find close to Moscow
self-perpetrating and self-sufficient phenomena related to beauty by the tranquility of ingenuous
minimalism.

-0Olga Chernysheva



Viadimir Dubossarsky and Alexander Vinogradov
Mixed Fights, 2008

The work of Vladimir Dubossarsky and Alexander Vinogradov is very contemporary. With their
paintings the idealistic dreams of Socialist Realism become a glorification of idols created by a
society of mass consumerism: Stallone and Schwarzenegger, Andy Warhol and Spider Man, Mickey
Mouse and Barbie, etc., etc. In their project Fight Without Rules they explore the mass-media cliché
of the Russian soul and Russian reality: daredevilry and intoxication, ice holes and valenki felt boots,
the samovar and Russian beauties, plus an enigmatic giraffe on the horizon... By hyperbolizing and
inflating stereotypes of Russianness, characteristic of both the view from outside and notions
cultivated inside, Dubossarsky and Vinogradov strive for ultimate articulation of the phenomenon. At
the same time the artists counterbalance this with their redeeming irony.

-Anna Petrova

Andrei Filippov
Balkan Baroque, 2005

Andrei Filippov was one of the leaders of new Russian conceptual art in the 1980s to 1990s.

He has always worked with symbols. One of the most important was the double-headed eagle,
representing unity and division between East and West.

Balkan Baroque is the artist's reflection on the Yugoslavian crisis. A spiraling of energy at this
hotspot could engender a renaissance of civilization or disintegrate into the next world war.

Dmitri Gutov
Shostakovich-in memory of Sollertinsky, 1993

Dmitri Gutov's bullet-notes are dedicated to Dmitry Shostakovich.

Kalashnikov automatic cartridges welded to steel wire recreate the partita from the piano trio In
Memory of Sollertinsky (1944). Ivan Ivanovich Sollertinsky, the musicologist and critic who was for
many years a friend of Shostakovich, died in 1944 after his evacuation to Novosibirsk. The whistle of
bullets.

Gutov created his project in 1993. During the storming of Moscow's White House. The whistle of
bullets.

This project by one of the most intellectual and complex artists in contemporary Russian art, editorial
board member of scholarly journals and founder of philosophy societies, is clear and precise. The
sound of bullets continues to this day. Gutov's work is a dream in which the sound of bullets
disappears and the music remains.

-Anna Petrova

Alexei Kostroma
Feathered Aggression, 2008

The first cannon in military history was a prototype of the modern weapon of mass destruction.

Alexei Kostroma began his large-scale project The Feathering of Names and Symbols in 1994.



Using white plumage, his favorite material, Kostroma feathered a genuine Second World War
howitzer which to this day fires a blank shot every noontime from the bastion of St Petersburg's Peter
and Paul Fortress. The barrel of the gun is directed at the State Hermitage, an internationally
acclaimed museum.

This chance coincidence motivated the artist to create a series of objects and installations entitled
Feathering Aggression, one of which Kostroma specially devised for the Russian Dreams...
exhibition.

According to the authorial concept, the five meter feathered cannon in completely dark surroundings
should react like a living organism as viewers approach. By an interactive contact mechanism the
gun barrel is lowered, before slowly rising again. Alexei Kostroma carries out an artistic ritual,
articulating and at the same time exorcising the phenomenon of aggression.

Julia Milner
Universe, 2008

Julia Milner is the youngest participant in the project. Her artistic strategy keenly and precisely
reflects the rapid changes in our technogenic world. Five years ago she began working with
mobilography: photos taken with a mobile phone that she decorates and transforms with childlike
spontaneity to produce vivid, expressive images.

Her internet project Click | Hope was exhibited in the Russian Pavilion for the 52nd Venice Biennale
of Contemporary Art in 2007.

In her video project Universe Julia Milner uses scientific photographs of space galaxies, circular
nebulas, lunar eclipses, sun spots, solar wind, etc., created by researchers and astronomers using
highly complex equipment and accompanied by their descriptions in a scholarly yet metaphorical and
poetic language. But through these cosmic landscapes you suddenly see totemic symbols
representing the eternal femininity of the Universe. The dynamics of gender alterations that also
occur in the process of art lead to a change of accent, from male totem symbols to female
elementals. The artist turns her project into an amusing yet serious game.

-0Olga Sviblova

MishMash Project
Be Softer, 2008

hard or soft?

smooth or fluffy?

heavy or light?

complete or composite?
round or square?

catch or throw?
aggression or defense?
individual or overall?
imprisonment or shelter?
pseudomorphism or biocenosis?
content or surface?
function or form?

full or empty?

true or false?



handicraft or art?
instrument or object?
necessary or useless?
interesting or boring?
serious or lighthearted?
derivative or authentic?
valuable or priceless?
disperse or collect?

in the hand or in the bosom?
colored or speckled?
fragmentary or plural?
everybody or nobody?
female or male?

first or last?

naked or dressed?

mine or someone else's?
already or not yet?
eternal or temporal?
initial or final?

single or double?
incidental or vital?
stable or shaky?

kindly or harsh?
slipshod or stylish?
interpreted or accepted?
refined or coarse?

acorn or mushroom?
ridiculous or sublime?
terse or transcendental?
binary or unambiguous?

You know? Be softer!
-MishMash

Andrei Molodkin
Democracy, 2008

There are some things that have no meaning except in the space of art—whether that space be
personal or inter-subjective, real or invented. But there are also those which manage to “straddle the
fence” and are adequately readable both in the space of aesthetics and in other spaces that lie
outside it. | am referring to interactive works that arise on the border between heterogeneous
contexts—for instance between art and politics, art and convertible currency, art and natural
resources. Like other three-dimensional objects, they are partly filled with oil. Oil is delivered to them
through pipelines attached to containers, as in the oil processing industry. Essentially, this is the oil
processing industry, the only difference being that oil is transformed not into fuel but into an artwork
which—in accordance with the author’s concept—must be perceived not as a finished product, but as
yet another energy resource. While this product is suitable for sale or exhibition in a museum, it also
plays a role of mediating between phenomena that are not directly related to aesthetics.

“democracy” turns out to be useful only for filling with oil, like an empty canister. Democracy is a
word. It used to be a utopian word, now it’s a souvenir.



“democracy” that manages to seep through every hole and every crack in the guise of art. It looks
like a work of art, but in fact it's a utopian construct passed off as reality.
-Andrei Molodkin

Nikolai Polissky
Rooks Came Flying, 2008

Nikolai Polissky, member of the Mitki art group, inspirational force behind the artists' colony Nikola-
Lenivets Handicrafts, inventor of Russian “land art” and founder of the Arkhstoyanie Festival (since
2006), has turned this time to painting. At the Shrovetide Arkhstoyanie 2008 in March the theme
was “boundaries:” winter and spring, living and dead, snow and sun, painting and sculpture...

Alexei Savrasov's painting The Rooks Have Arrived (187 1), already well known from school readers
and postcard or textbook reproductions, receives here a fresh and unexpected interpretation. The art
cooperative's huge primitivist wooden rooks were perched in the snow and on graveyard fences
against the background of the red-brick village church.

Yet these rather scary black silhouettes of enormous birds lit by the still-grey winter sun conveyed a
feeling of spring and the anticipation of new life.
-Anna Petrova

Alexei Politov and Marina Belova
50 Hot Russian Dreams, 2008

What is a Russian Dream? This is the question we asked ourselves as we worked on the project. We
realized straight away that the Russian dream is inseparably linked to the Russian soul which, as
everyone knows, is an enigma. As this concept was clearly inadequate for a visual representation of
our theme, we decided to systematize the knowledge amassed from questioning the public and from
our own experience. What was the best way to go about it?

After all, systematization is not really natural for the typical dream of the Russian soul, “which yearns
to go for a whirl or a spree, that can say 'the Devil take it all'' and dart off in a fit of divine
inspiration,” in Gogol's words.

The great Russian writer Nikolai Gogol was among the first to examine the Russian soul. On the basis
of his literary work, our personal experience and surveys of friends and strangers, as well as a
careful study of the surrounding visual realities, we compiled a hit parade of the “HOT 50” Russian
dreams, in accordance with the popular tendency nhowadays to compile ratings, short and long lists
of nominees, candidates, etc. But our hit parade is not really a rating, it presents various Russian
dreams side by side. After all, the Russian dream is like an uninterrupted stream, we could continue
it forever.

-Alexei Politov and Marina Belova

Alexander Ponomarev
Generator of Nimbuses, 2007

Nimbus (L. nimbus) - cloud, rain cloud

The nimbus is bestowed from above as a reward for devotion.
(Kabbalah)



The nimbus generator is an artistic machine that reacts to the appearance of a human being and
emits into the outlying space a profusion of smoke rings, each one structurally similar to vortexes of
cosmic nebulae, tropical cyclones and the immaterial substances of Agni Yoga.

The nimbus begins a new life cycle, developing initially in the form of a mass of twinkling tones of
color and expanding outside from a certain point of inner space in a circular spiral motion.

Luminous rings are fluctuating smoke sculptures living a short existence in a light beam and
reminiscent of unifying vertical connections and substances, constantly twisting whirlwinds above
the viewers' heads.

As Josef Brodsky wrote: “Oh, the delight of smoke rings!....”
-Alexander Ponomarev

Sergey Shutov
Celestial Forces of the Iron City, 2008

Barbed wire was invented by American farmers in 1874 as an inexpensive way to mark the
boundaries of grazing land. The manufacture of barbed wire was almost immediately measured in
six-figure sums (in pounds) and if you calculated the length of barbed wire produced since then, the
total would be an astronomical figure reaching from the Earth to the Sun. In the 20th century it was
largely people rather than cattle that found themselves behind barbed wire: army conscripts,
prisoners of war, convicts, internees, secret detainees...

In all these varied usages barbed wire is a definition of terrestrial boundaries.

A town built by Gulag convicts and guarded by Ministry of Defense units, Zheleznogorsk (also known
as “Zakolyuchinsk” or “Behind the Wire”) produces weapon-grade plutonium and sputnik satellites.
The sputniks, by-products from the manufacturing process and the workforce themselves are also
guarded. With the aid of barbed wire, of course. Artist Sergei Shutov has made a creative expedition
to Zheleznogorsk and uses barbed wire as the traditional artist might use “pen and Indian ink.”
Shutov wields the barbed wire that inspires genetic fear in both man and beast to portray the
celestial products of this closed city: sputniks and rockets that transfer terrestrial boundaries to
space.

-Yuri Avwvakumov

Haim Sokol
Foundation Pit, 2008

They say Russia is a country with an unpredictable past. But there is always a bright future ahead in
Russia. Between them lies the abyss we call the present. My “abyss” has nothing to do with
revolution, war or horrors like the Gulag and Auschwitz. I'm talking about the present day. These zinc
containers are neither antiques nor trash, but the practical working tools of modern-day migrant
workers. | bartered with the yard sweepers Gulya, Zina and Lyuba to get the tubs and found the
buckets on a building site.

| filled them with pictures of Russian life—dilapidated grey walls, dim light, garbage, filth, a squalid
existence and the impossibility of escape.



Unchanged since Platonov's description of the way people lived after the Revolution. Their dream
was to overcome the “nostalgia for the old life” and build a new abode for the proletariat, but they
dug their way deeper and deeper into the foundation ditch. And it continues to this day. "All the
attempts to erect a Tower of Babel' lead nowhere, man is still in the depths of the same Babylonian
pit" (Diana Machulina).

—-Haim Sokol

Vladimir Tarasov
Chushala, 2005

My father was born in Chushala, a coastal village once inhabited by Vikings beside the River Pinega,
a tributary of the Northern Dvina. The Pinega flows into the Northern Dvina 300-400 kilometers from
Archangelsk. | remember walking through the village with my brother when we were little. In the
evenings our parents wouldn't let us out after dark. We sat on a bench at a large table with a
samovar. The windows were open. | looked at the golden autumn forest. Old women of seventy,
eighty and ninety sat outside singing Russian folk songs.

Chushala is dedicated to my parents. To my father and to the place.
-Vladimir Tarasov

Rostan Tavasiev
Tower of Generation Next, 2008

People have always built towers. These towers became symbols of a place, a historic event or date,
or like Vladimir Tatlin's tower they represented a dimly perceived, yet glorious future. A child's first
conceptual actions at playtime begin with the erection of a tower. Towers made of building blocks,
sand castles...

Rostan Tavasiev constructs a tower from building blocks too, but one facet of each cube is open and
inside it is full as a bottomless pit. You want to hide in there. It beckons you but won't let you in. The
artist plays a game, recouping the desires and memories of childhood and at the same time
engaging in dialogue with the experience of Russian Modernism and Futurism, whose constructions
were more rigid and tenacious, with a clearly expressed structure that gave direction towards the
sacred ideals of a magnificent future. Modernism fell short of victory and became art history. But
every Generation Next wants to build a new tower. Rostan Tavasiev's tower is a staircase leading
upwards.

-0Olga Sviblova

Leonid Tishkov and Boris Bendikov
Private Moon, 2003 - 2005

Private Moon is a visual poem, telling a story about a man who found the Moon and stayed with her
for the rest of his life.

In the upper world, in the attic of his house, he saw the Moon which had fallen from the sky. At first
she was hiding from the sun in a dark, damp tunnel and was constantly frightened by the passing
trains. Then she came to the house of the man.

Wrapping the moon in a thick blanket, he gives her autumn apples and drinks tea with her. When
she finally recovers he puts her on a boat and carries her across a dark river to a high bank, where
moon pine-trees grow.



He descends to the lower world wearing the clothes of his deceased father and then returns,
illuminating the way with his private moon.

Transcending the borders between worlds via narrow bridges, sinking into sleep, taking care of the
heavenly body, man turns into a mythological being living in the real world like in a fantastic fairy-

tale.
-Leonid Tishkov
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Multimedia Art Museum, Moscow

Olga Sviblova
Director, Multimedia Art Museum, Moscow

Olga Sviblova is the Director of the Multimedia Art Museum, Moscow, formerly known as the Moscow
House of Photography. Since 1996 when she founded the museum, she has overseen the
acquisition of more than 80,000 photographs of Russian life, which range from the earliest
daguerreotypes to contemporary digital images. In 2001, Sviblova spearheaded the museum’s
expansion beyond photography to preserve all forms of multimedia art technology, including videos,
mixed media installations, and recordings of performance art.

Sviblova has curated international exhibitions since 1988, when she organized the first “Festival of
Soviet Underground Art” in Finland. Since then she has planned many other festivals, serving as the
Organizer and Art-Director to the Moscow International Photography Festival “Fashion and Style in
Photography” in 1999, and the International Month of Photography in Moscow, “Photobiennale” in
1996. Her recent projects include curating the Russian Pavilion at the 2007 Venice Biennale and the
exhibition Russian Dreams... at the Bass Museum of Art in 2008. She will also curate the Russian
Pavilion at the 2009 Venice Biennale.

During her career, Sviblova has written and directed a number of documentaries, including: Dina
Verni which won honors at the UNESCO Film Festival in Paris in 1996, In Search of Happy Ending
which won the 1st prize at the Pompidou Centre Documentary Films Competition in 1992, Black
Square about Russian Underground Art from 1953 to 1988 and which won the Paris Critics Award at
the Cannes Film Festival in 1988 and the Gold Plate at the Chicago Documentary Film Festival,
among many other accolades.

In 2006, Sviblova was the winner of the First Government Award in Actual Arts “Innovation” as the
best curator of the year for the project “Invasion” presented at the 1st Moscow Biennale of
Contemporary Art, 2005.

Sviblova earned her Ph.D. in psychology at Moscow State University. Her dissertation examined art
as a social phenomenon, analyzing contemporary Russian art in Western magazines from a
psychological viewpoint.
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Multimedia Art Museum, Moscow

About the Multimedia Art Museum, Moscow

Located in the heart of Russia’s capital, the Multimedia Art Museum, Moscow is the first state-
sponsored museum dedicated to exhibiting contemporary art. First founded in 1996 as the
Moscow House of Photography, the museum preserves over 80,000 photographs of Russian life,
from the earliest daguerreotypes to contemporary digital images. In 2001, under the direction of
its founder and director Olga Sviblova, the museum reorganized into the Multimedia Art Museum,
Moscow and reconceived its mission to preserve all forms of multimedia art-technology,
including: videos, paintings, recordings of performance art, and mixed media installations. It was
the first museum in Russia dedicated to preserving such materials.

The Multimedia Art Museum is dedicated to introducing Russia’s most prominent emerging and
established artists to the world. The museum’s vibrant programming schedule includes rotating
biennials—the Moscow International Month of Photography Photobiennale and the Moscow
International Festival Fashion and Style in Photography—and the sponsorship of a number of
exhibitions at international festivals, which have included the Paris Month of Photography,
European Month of Photography, Quai Branly Festival, and the Venice Biennale. The museum
also hosts solo exhibitions of famous photographers, exhibitions dedicated to the history of
Russian photography, exhibitions of prominent Western artists, and multimedia exhibitions which
transcend critical boundaries.

Due to restrictions during the Communist era, Russia’s photographic heritage was nearly
obliterated. One of the principal goals of the Museum is to conduct joint research with state
archives, libraries, and other museums to better understand daily life in different eras of Russian
history and to appreciate Russia’s photographic heritage. To this end, the Museum assembled
the first photographic library in Russia. It holds over five thousand items: books on the history
and theory of photography, albums, exhibition catalogues, periodicals and reference editions and
films about the oeuvres of famous photographers. Soon, an electronic database on the
museum’s website will make these materials more accessible to scholars and the general public.

The Multimedia Art Museum, Moscow is dedicated to making Russia’s photographs and
contemporary art accessible to the general public, to supporting the development of new forms
of media art-techniques, and to introducing state-of-the art standards for exhibiting both
traditional and digital photography. The Museum also recognizes its duty to educate the global
art community about Russian art and its role within the Western canon.
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Location

Hours
Admission

Group Tours

Founding

Evolution and
Building Program

bassmuseumeorart’

2121 Park Avenue (in Collins Park), Miami Beach, Florida, USA. In
the Art Deco historic district and Collins Park Cultural Center, which
includes the Miami City Ballet and Miami Beach Public Library. The
Bass Museum building includes galleries and outdoor exhibition
spaces, administration offices, and the Bass Museum Shop.

Tuesday—Saturday 10 am-5 pm, Sunday 11 am-5 pm, closed
Mondays and holidays.

$8 general admission, $6 seniors and students with I.D. Free for
members and children under 6.

Guided tours are available with a discount on admission for groups of
15 or more. Reservation requests should be made at least two weeks
in advance by calling 305.673.7530 ext. 9-1015.

The Museum was founded in 1963 as a municipal museum when the
City of Miami Beach accepted a gift of 500 works of art from collectors
John and Johanna Bass. The collection was housed in an Art Deco
building designed in 1930 by Russell Pancoast (a grandson of Miami
Beach pioneer John Collins). The building, which had served as the
Miami Beach Public Library and Art Center, was renamed the Bass
Museum of Art to honor its donors.

In 1979, the Pancoast building and many other structures on Miami
Beach were incorporated into the National Register of Historic Places.
Among those spearheading the campaign to recognize the Miami
Beach Art Deco District was former Executive Director Diane W.
Camber, then Associate Director of the Miami Design Preservation
League.

Under her leadership of former Executive Director Diane Camber, the
Museum was reorganized for accreditation in 1985. The Museum
announced its expansion plans that same year and in 1986 received
designation from the State of Florida as a Major Cultural Institution.

A site study for the expansion was completed in 1988 by Hardy
Holzman Pfeiffer. An architectural competition in 1993 led to the
selection of Arata Isozaki to design the project. The Museum more
than doubled in size from 15,000 to 35,000 square feet between 1998
and 2002. The Bass Museum of Art plans to complete yet another
expansion in the future.

- more -
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Collection

Temporary Exhibitions

Public Programs

The Bass Museum has the most encyclopedic art collection in the
region. The permanent collection now includes some 3,000 works of
art. For example:

Renaissance and Baroque painting by Botticelli, Ghirlandaio, Bol,
Rubens and Jordaens.

Rococo court painting and English portraiture by Rigaud, Van Loo,
Benjamin West and Sir Thomas Lawrence.

19th and 20™-century landscape and history painting by Delacroix,
Guillaumin and Pre-Secessionist Austrian artists.

Works on paper by Rembrandt, Durer, Daumier and Toulouse-
Lautrec.

Painting and sculpture of North America, Latin America and the
Caribbean from the 18th century to the present, including
contemporary works by Mestre Didi, Nadin Ospina and Pedro
Perez.

Photography from Lewis Hine and Berenice Abbott to
contemporary photographers.

Asian art, including Japanese woodblock prints and more than 100
Chinese and Korean objects.

European decorative arts (17th-19th centuries) plus modern and
contemporary design objects.

Textiles, including the 16"-century Flemish tapestry The
Tournament; and a pair of 40-foot-long, 19™-century tapestries by
the French artist Louis-Marie Baader (The Start for the Hunt and
The Return from the Hunt).

Architectural photographs and renderings pertaining to the design
history of Miami Beach and post-World War Il international
architecture.

The Bass Museum offers an annual schedule of exhibitions that draw
on its own holdings as well as loans from other institutions and private
collections. Like the collections of the Bass Museum of Art, the
temporary exhibitions are encyclopedic in range.

The Bass Museum offers lectures, film and video series, music and
dance performances, open houses and educational symposia on a
regular basis.
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Executive Director/
Chief Curator

Funding

Bass Museum of Art

Silvia Karman Cubina

Sponsored in part by the State of Florida, Department of State,
Division of Cultural Affairs, the Florida Arts Council, and the
National Endowment for the Arts. With the support of the Miami-
Dade County Department of Cultural Affairs, the Cultural Affairs
Council, the Miami-Dade County Mayor and Board of County
Commissioners. City of Miami Beach, Cultural Affairs Program,
Cultural Arts Council.

2121 Park Avenue (in Collins Park)
Miami Beach, Florida, USA 33139

T: 305.673.7530
F:305.674.5475
info@bassmuseum.org

www.bassmuseum.org






